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You've introduced yourself with a unique
title, “air sculptor.” As | believe the existing
words may contain prejudices, | have
made and used terms in my own way.
The environmentin which we liveisfilled
with air,and the sounds are produced
depending on how vibration is controlled
in the air. In otherwords, itis my job to
vibrate and sculpt the air. There should be
some influence of my major in sculpture
in the university. Unlike carving, which is
simply a cutting process, the process of
modeling is a continuation of attaching,
removing, and modifying, and the term
“air sculptor” has been used in that |

model the sound.

What made you absorb a wide range of
art form? | liked sculpture and chose it as
my mMajor, but | started to feel constrained
and came across various things. My

interests focused on the media such as

photos and videos before the 21st century,

and moved to the expressions from the
online space. | made a website for the first
time in 2000, and worked on interactive
advertising and design projects with
many artists. In addition to the sound
performance after | met a professor of
sound artinJapan by chance, | was also
stimulated by the artists experimentally

dealing with various media in the field.

Through advertising, visual and sound art,

| came backto the school and studied art
and technology at IAMAS, the Institute
of Advanced Media Arts and Sciences.
Along the way, | met a variety of people
and focused on input for a long time to
find a sense of output. | believe the input,
the process of seeing and absorbing

THE ARTIST AS THE

DECODING MEDIUM
HOONIDA KIM

things, hasto be preceded so that the

contents are decoded/freinterpreted

inside of me to complete the output asa

work.

What kind of work is Landscape being

Decoded which will be presented at the

MMCA this October? [t is very difficult to
putintowords indeed. In short, | would
like to introduce it as an experiment on
a new sense of environment. The work
uses 360-degree perceivable LIDAR

sensors—the eye of a self-driving car—

asan input device for the environmental

recognition apparatus, ‘Datascape.” The

datascape implanted in the participant’s

body makes it possible to recognize
thingsexisting in the same space that
were previously unrecognizable. This
perception will be translated into the
“mechanical sense,” asan attempt to

embody the expanded sensitivity. In a

way, it's like the process of metacognition

tochange and expand perspectives
through the third eye that utilizes
sensors. The landscape in which the

status has been transformed then can e

recognizable, and asks uswhat “reality”
we believe is. | have become interested
in transportation by participating in
the ZEROINE platform sponsored by
Hyundai Motor Group since 2018,and

also introduced prototypes of thiswork in

the process of exploring self-driving car.

Besides the sound art, it seems like self-
driving technology was not an easy
option to develop the work. Technology
has already existed near our lives like

theair, so the works engaged with

technology. Evenifit wasjust a “tool”
from the perspective of producer, the
technology should remain notasa

tool, but as a something else with the
perspective of the artist. An artist should
be the one who provides another

perspective through new media.

Is there any difficulties caused by the
combination of the art and technology?
Although | can design and make some
electronic circuits, this work ultimately
cannot be completed by myself.

The process that the artists think is
completely different from the way of
technicians. So | studied the ways of
thinking and cognitive perspectives from
different areas for some time, and still try
to commmunicate. Artists should have an
attitude to understand both sides, and
differentiate the system of reason itself
in order to apply the technology as a

platform rather than just a tool.

What aspects of art do you want to
explore through technology in this
work? My current interest is in “sensitivity
of post-human.” The media was originally
considered as a tool of expansion of the
senses. However, in the era of digital
environment, media is not only a tool
for expanding senses, but also a thing
like a prosthetic supplement implanted
in the body. After various input sensors
reading the physical environmentand
digital media such assmartphonesare
implanted in our lives like parts of the
body, “agility of senses” to recognize the
environment is No longer a prerequisite
for humans. Though ironically, as the
agility weakens, even the implanted
media could not be synchronized with
the original sensory function in optimal
condition. In thiswork, | would like to ask
questions about what we thinkis “real”
and make one feel with “mechanical
sense” by implanting a large form of
unfamiliar “environmental recognition
apparatus’ into the body to recognize the
spacein acompletely different way:.
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